Sketching Im the Round
& gallery wish allows you to see

objects from different perspec-
tives, something that canniot be
aoaomplished by looking at a
slide or print. Hawve students
choose ary sculpturethat can
bewvlewed from at least three
shdes. Azk thermn to divide their
paper rta three sections and to
draw thelr chosan abject from
thiree different vlewpolnts. To
make this acthkity more exciting,
you may want to ghe them a
time limit, perhaps rotating
wiews every minute, Discuss
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depending on the place from
which it s se=n. Doas It seem as
three-dimensional fram all
wiews? Does one wlewpolnt
seem primany?

= While stll at the gallery, ask stu-
dents to chonse a sculpture.

= Hawe themwrite a thorough
description of its shape, color,
and scale. Is it on & pedestal or
freestanding?What Is Its sub-
iect? How high is the rellef (=it
very three-dimensional or some-
what flat)?what Is it made of? 15
the surface smoothly textured or
raugh? They should Include ary-
thing elsa that describes the
wark.

= Back at school, have students
read thelr description toa class-
mate, who draws a sketch from
it using colored pencils or
CIAYns.

* Find & plcture of thelraork of
art on the Gallenys Web site at
HIL I L,

# Mow, match the sketch to the
anline Image.

= Conslder the follewing ques-
thions: How closely did the class
mate’s d rawing resemble the
actual abject? Did the descrip-
tan include enough detalls ta
procluce a recogniza ble sketch
af the object? What additional

information would hewe made a
mare detalled iImage possibla?

This resounce Is based on strate-

gles used on twa school tours:
Ntional Gallery Treaswres—
Est Bl ding and The Scpton
Iy ouwould Like to scheduls a
dacent-lad tour, pleass follow
the Instructions an page four.
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Drawing is like making an expressive gesture with the advantage of permanence.

— HENRI MATISSE

Looking forway s to encourage
students to closely examine
works of art? Try sketching in
the galleries! This resou e
offers Ideas and acthvitles for
using sketching to engage
students grades ¢ through g
as they explore the Natlonal
Gallenys sculpture collectlong
P essar, thee emerclses can be
miadified for use with different
ages and for palrtings orwarks
at othier mussums.

For centuries artists hiave drawn
In fromt of works of art as a way
to l=arn from them, understand
thelr farm, and capture their
essentlal qualities. Sketching
can helpylewsrs evenwithout
farmal art training connect with
awaork of art and see it in new
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= encouraging longer and morne
careful obsarvation

= prom pting examination of dif-
ferent art elements (color, line,
shape, form, texture) and under-
standing of how materlals affect
an object'sappearance

= prowiding @ setting for creative
responss

Because the Natlonal Gallery's
sculpture installations prowide
an excell=nt emdronment for
group sketching experlences,
The West Bullding (we) sculp-
ture gallerles, located on the
graund foor, are flllad with
open space and natural lght.
They display a range of sculp-
tural styles, media, and tech-
nilgues— from Renalssance por-
tralt medals to sarly twentieth-
ceritury flgures. The East Bulld-
Irg (8] and Sculpturs Garden
(s&) prowide & rlch selection of
lange-scale, madern sculptures
to fuel the Imagination.

What's the big Idea?

The most successful museum
wisits focus on a few blg ldeas
and a limited number of objects,

emphasizing the quality of stu-
dents’ experlences Instead of
the numbsr of objects ssen.
Would you like to focus your
wisit on abstrac or figurathes
sculpture, the waork of a partlcu-
Lar artist, or the alements of art?
The possible themes ane endiess.

Plan wour toir

Wisitin g the museum yourselfis
the bestway to plan a tour If
that Is not possible, you can
preslew Matlonal Gallery collec-
tlons online at wwwngae. gov.
Therne, you can lzamwhich
wirks are currently on wlew and
get Infomation about them.

Click on =The Collection™ to
start your search. There are also
severalonling resources specifl-
cally assoclated with our sculp-
ture collection, including:

= i wirtual tour of the West Bulld-
Ing sculpture gallerles.
WA Q.o ool fection,
scuipturefiashadex. him

= 4 wirtual tour af the Sculpture

Garden: wwwwnga.goFeatre’
sgvrframesats.him

= & muslcal advemture for chil-
dren about the Sculpture
Garden: www.nga.gowkids’
izydirzy htmi

# Look for other online resources
at wEa Classmooms: KN ga. o’
educationias sroom,index. Km

Tey Ity ouwrselr

To select sketching exerclses
that are mast effecthe foryour
students, first tre them goursalf
Genen iy, activities should have
clearky defined directions and
expected outcomes, so that stu-
dents stay focused and particl-
pate fully Allewing students to
sketch anything they want msy
nat elicit desired outcomes

and may confuse students;
e, o know your stu-
dents best. Perhaps you will
want to exparimentwith a com-
bination of directed and free-
farm activities, using selected
exercises here,
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Share these museum riles with
your students.

# Please do not touch works of art.
& helpful guldeling ks to remain
at least twalbve Inches @ ay from
amy work of art.

= Do nirt lean drawing materlals on
walls, display cases, or pedestals.

# Do not block doorways or alsles.

Please rewlew these guidelines
for self-gulded groups

* Al self-guided groups must reg-
Ister prior to theirwisit by calling
{202) 7 8g-4623 or check in at the
Art Infarmation Desk upon
amival.

# Yleld to tours organized by the
Matlonal Gallery; anly one group
may be Ina gallery ata time.

« Self-gulded groups must be
accompanied by atleast one
adult chaperong for evary
ten students,

# Musaum rules are strictly
enforced; pleasa infom cha par-
ones of our policles to ensure a
safe and enjoyable wisit for all

Tips for retloent sketches

= Keep actheities focused and ghee
clear directions.

« Remind students that thess
sketching acthities are abaut
looking and exploring works of
art and not absaut hivw well they
draw.

= Reassure students that thelr
sketches are personal and that
they are not obligated to share
them with the class.



Gather your supplies.

The Hatlonal Gallery allows
sketching on paperwith pencil
aor charcoal onby. If you are
using these actiities inother
museums, please call ahead ta
learn thelr pollcles.

You will need. ..
# Sketching pencils (58) ornegu-
lar numibsr 2 pencils

= Sheets of paper or sketchpads

= Chipboard ar another firm draw-
ing surface for each student

= Dptional: wiewfinders, either a
square of clrcle with & small

interlar opening, can help
students focus on detalls

Try sketching In the classroom.
To farmnilliarize students with
sketching from objects in the
museum, try It first In the class-
raom. Preparing students In the
classroom will helpthem focus
on thelr sketching more quickly
inthe galleries.

Observe/ DiScuss

Before sketching, discuss with
students the purpase of thelr
wisit and rewlew museum rules.

in fromt of eachwaork of art,
inwlte student obsersations.
Query them to encourage care-
fullooking. Some possible
prompts arex

= What doyou see? Encourages
students to support thelr
respanseswithwisual evldence
from the sculpture.

= What more can you tell by look-
ing again?

# How doesthe sculpture’s
scalefslze affect your iImpres-
shns of it

= Does the sculpture tell a stoy?
Does It relate Insome way to the
students’ Iwes? If so, how?

* Discuss the work's materials
and surfaces. Do these have
qualities that affect what the
work communicates, or your
response to it?

Students may practice using
thelr vlewfinders to focus on &
particular detall of the sculp-
fure.

D et | Skeatch

Describe the sketchin g acthiby.
Make sure students understand
thie asslgnrment and which
abject they are to sketch. Allos
students at least ten to fiftesn
mirutes to wark on each acthibg.

Discuss Again

Arethers amy more questons?
Dld students notice arything
new during sketching? Encour-
age shudents to share what they
now se2 or understand about
the sculpture,
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Warm-Up with Contour Drawing
& contour drawing shows the
outline (or silhouette) of a farm.
First, encourage students to
think about which view works
best for a contour drawing, and
wity. Then, ask students to use
thelr eyes to fallow the contour
of the sculpture. Then, just

using thelr fingears, they should
sliwly draw [ts outling in the alre
Final by, without lifting thelr pen-
chls from the paper, hawe them
draw the contour using one com-
tinuous line.

For & challenging taist, have
students draw without looking
at the paper. This Is called blind
contour drawing. Explain that
their drawings may look strange
at first but that they should not
be discouraged. This ity
helps coordinate hand and eye
mevements and deyelops the
abiiity to record what they see.

SUasESTED WoRKS of ART
Gicwanni Antonio Amaden,
Kneealing Angel (we)

Edgar Degas, Litle Dancer
Aged Fouwrteen (we)

Fiorenting isih Ceniliny, farmese
Hercules [we)

Paul Manship, Dancer ood
Gazelies (We)

Andrea del Vermocchio, Putto
Poised on g Globe (we)

Movement and Balance
Balance |s an equilibdum in the
arrangement of alernerts in a
wark of art. Like the human
bady, sculpture must be physl-
cally balanced to stand upright.
Our biodles have musclas to help
balance our stance; hweser,
sculpture relies on englneer-
Ing—the distribution ofwelght
and forees of gravity, and some-
times Internal or external sup-
parts—to achleve balance. Such
engineering also allows sculp-
tars to represent flgunas in
matlon. Ask students to sketch
thie contour of & sculpture and
canslder how Its walght |s bal-
anced. Hawe them draw & lne
thirough the sels of balance
Hiow aie thi paris disiribitsd to
achlews balance? Does & sculp-
tar exvertry to suggest his waork
Is off balance, and why?

SUaaESTED WoRKS of ART
Edgar Degas, Grande
Arabesque, Second Time (W B)

attributed to Francescoo Righettl
after Glowannl Bologna, Mercory
fw E)

Augustus Salnt-Gaudens, Mana
of the Tower (we)

Andrea del Vermacchio, Putto
Poised on @ & obe (we)

Martin Puryear, Lever No. 3 (EE)

Richard Serra, Five Pimes, Two
Poles (Es) (has multiple axes)

Pasithe and Negative Space
Sculpture consists ofwhat is
thiere and what s not— positie
space I5the matarial self; neg-
athee space refers tothe back-
ground shapes surrounding it or
surroundead by it. Both ane fun-
damental to & composition. &
sculptor makes dellbe rate decl-
skns about hiow solld forms and
thie space they shape will ook

Ask your students to draw a line
dorn the middle of thelr papsr.
On the left side, instruct them to
draw a simple shaps from a
sculpture. Bepeatthe same
shape onthe right side. Mext,
they should shade In the object
on one slde and the background

on the other side. They have
iust created posithe and nega-
tiwe space. Looking again at
the sculpture, are they more
aware of the posithe and neg-
athve space?

SUaaESTED WoRKS of ART

Edgar Degas, Sponish Dance
fw B)

Plerme Puget, Milo of Crodon

fw &)

Alberto Glacomettl, Waking
Man Il (EB)

#lexander Calder, FimyFish
(EB)

Richard Serma, Five Piges, Two
Faies (Em)

Loutse Bourgeols, The Wiaged
Figure (EB) or Spider (s&)
Lucas Samaras, Chadr Transfor-
mation Number 208 (5G]

Light, Material, and Texture

To explore the interaction
between Light and surface,
obsares, discuss, and sketch
sculptures made from diffe rent
materials orworks with awarlety
of surfane texture.

1. How do differert materials
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ways light plays off the suface
of & sculpture? Compane tao

sculphures In different materials.
which surfaces reflect the lght
mist brightly, and wiy? Have
students sketch a simple con-
tour drawing of the works or
salect and draw a detall from
each. Using the scale below as
a gulde, ask students to shade
in thelr drawings Indicating the
warous levels of highlight and
shadow,

2. Using the same shading exer-
clse, explone how different tex-
tures created by the artist affect
the ways light k5 reflected.

SUaSESTED coMPARISoHS

Edgar Degas, wax and bronze
palrss Bathers and Horses— stu-
dents will notice differences,
ewen bebaeen wirtually (dentical
forms, because of the relation of
museum Lighting to position as
well as different materlals! fwe)

Auguste Rodin, The Thinker (Le
Pensew) and The Bvdl Spirits

fw B

Antonlo Canea, Wiaged Wictory
and Randolph Rogers, Mydia,
the Biad Girl of Pomped fwe)
Isamu Moguchl, Great Bock of
Inper Seeking and Arthomy
Caro, National Gallery Ledge
Piece (EB)
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